The One With The Ride Along

Written by: Shana Goldberg—Meehan & Seth Kurland
Transcribed by: Eric Aasen
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5.20 The One With The Ride—-Along
Ross, Joey, and Chandler go on a ride—along with Gary;

Thinking a car back-fire is actually a gunshot, Joey dives and protects Ross

from harm.

Chandler is upset that Joey chose to protect Ross... until he learns that Joey

was really trying to protect his sandwich

While getting Margarita fixings(n. Btk Fd=%) as Ross’ apartment, Rachel
overhears Emily—who is getting married the next day——leaving a message
wondering if their break-up was a mistake


mailto:Ericaasen1@aol.com

Monica and Rachel debate about what to do, and Rachel accidentally erases the

message.

She stays and waits for Ross to return so she can tell him.

[Scene: Central Perk, Chandler, Rachel, Joey, and Monica are sitting
on the couch as Ross is up getting some coffee. ]

Nhnio.: Okay, guys, listen, don’t forget that tomorrow is the day
that Emily gets married again, so whatever we do, just try to really
keep Ross’ s mind off of it.

Joey: Oh, yeah, good idea.
(Ross returns.)
Chandler: Hey man, what’s up?

Rogg: (sits down at the table) Oh, eh, just thinking about Emily
getting married tomorrow. (Joey panics.)

Joey: Ooh, Ross, look! Look! (Points behind Ross.)
Rogg: (turning and looking) What? Where?

Joey: Right over there! Right there! Look—look-look!

What am I looking at?

Joey: (to the rest of the gang) Somebody help me out here!
Phoepe: (cntering, with Gary) Hey!

Gary: Hello!

Montoa: Hey!

Glly: How are you?

Phoebe: \onica, I'm sorry I didn’t come by last night. I was out with
Gary; he let me ride around with him in his cop car. We saw and
prevented crimes.

Joey: You got to go on a ride—along?!

ride—along n. (%) X, &



Phoepe: Uh-huh!
Joey: I want to go on a ride along!

Me too!

i

Okay!

Chandler: Vcah, yeah! Me too!

G.ry: Really?! You?

Chandler: Veah.

Gary: Vell, it’s kinda dangerous.
Chandler: VWell, T like danger.

Gury: Okay, you guys free tonight?

Joey and Rogsg: veah!!

Chandler: Tonight? You-you didn’t say it was going to be at nighttime.
nighttime n. 7% [A]

Opening Credits

[Scene: Monica and Rachel’s, Monica is kneeling at the coffee table
and has a bunch of pictures laid out in front of her as Rachel
enters. ]

kneel vi.#g |

.E

Hey!

Nhnio. Hey! Oh, I'm so glad you re home, I thought tonight we could
f!nnlly organize these photos!

Rachel
Montce

we got holidays, birthdays, candids, y know : And then what I’ ve done
is I’ve cross-referenced them by subject. Right? So if you re looking
up, oh let’s say birthdays and dogs, you get Photo 152. See? (Hands
her the photo.)

(1]

Ohh, thank God! Finally!

(1]

(1]

Okay, I’ve broken them down into categories. Okay, we have uh,



candid n. (&) e AAZIHA ) (Unposed Photo) i) () / cross
reference v. HAHZSH X S

Ohh, it’s me and La Poo! Wow! I miss that dog.

You can also find him under umm, dog and dead.

EEE

¢ Great! Thanks!

Nhnion: A1l right, hand me that other box of photos; that’s the very
last one.

Rachel: Okay.

(She picks up the box and the bottom falls out, spilling all of the
pictures onto Monica’ s neat little piles.)

spill vt. w A

Rachel: Oops. Sorry! Well, good thing you number all of them, huh?
Oops int. RARPEVE JRAN Fir & ) el 7

h:l.ca: I hadn’ t! Photo 152 was a prototype.

prototype n. i FrifE Bie

Rachel: Ohhhh. Honey, honey, honey, it’s okay, it’s okay honey. I'm
gonna fix you a drink, huh? Maybe a margarita?

fix vt. #ES (cE) ZHE L4 (eg:Let me fix you a drink.)/ The Margarita is the
most common of tequila-based cocktails, made with Triple Sec[ (FHEW) SkiE N 3-5%
] or Cointreauln. (JR;= Ty 1)) (M) HEWE ] or other orange—flavored liqueurs,
and lime or lemon juice, often served with salt on the glass rim. Silver or blanco
tequilas are preferred for margaritas, though some will use reposados or ~gold’

tequilas. (PrsVH AR 22908 RIS Bby it DL SR DRI TR 1 0 40 T S ) 3596 R B 1




Nhnica: Ross has the blender! Ugh, everything’s just falling apart!

blender *a common kitchen appliance for chopping or liquefying food n. #iFEHL/fall
apart V.Eﬁ‘?ﬁ L3 BL A

h'
.

Rachel: No honey, it’s okay! Listen, I'11 got to Ross’s and get the
blender, you get all the margarita stuff ready.

Nhnica: All right, his keys are in the drawer. Y know what? I also

need some cash.

Rachel: Okay, you want me to stop at the ATM?

ATM abbr. Automatic Teller Machine HzhEGK (H4y) Bl

[

: Nah, while you’ re at Ross’s if you see any lying around :
s What?!

Rachel
Nhnion. What?! I-1-1 don’t, I don’t do that!

(Rachel slowly leaves the apartment.)

[Scene: Gary s cop car, Ross is in the front seat with Gary of course.
Chandler is in the back seat. ]

Rogg: (to Gary) That was so cool man, the way you leaned on that guy.
lean <f>idE ] TH A
Chandler: It is starting to get dark out there.

Ross: (to Gary) He told you everything! I mean you totally cracked
him!



crack <{H>F1# &

G.:y: Yeah well, being that he was the victim, they re usually pretty
talkative.

being that conj. X2k /talkative adj. ZUiiG )
Chandler: (laughing) Okay. (Deadpan) But it is officially nighttime.

(Gary reaches up to grab that little light that cops have for
unmarked cop cars.)

unmarked a. JGidT ) ARME A R R
Rogs: Oh hey, Gary, want me to grab the berry for ya?

berry n. AR (FI% Fnse) KR

Gary: It' s called the cherry.

cherry n. B8k <{HE>Ab L AbL;
Ross: [t s the | Chandler!!
(Chandler starts laughing at his joke.)

Joey: (returning from a deli) Okay, I got it! This place makes the
best sandwich in the world!

deli n. #Af)H
Gary: Hey Joe does it have meatballs on it?

meatball n. WAL T KIEK



Joey: Oh-ho, yeah!

Gary
melted cheese

Does it have melted cheese and marinara sauce?

Joey: Vep!

Gu:y: Yeah, you can’t eat that in my car.

Joey: (dejected) Yeah okay. (To Chandler) Even though my tax dollars
paid for this car.

Chandler: Your tax dollars?
Joey: Yeah, okay.

[Time lapse, they re still on the ride along and Joey is just
sniffing his sandwich. ]

sniff v. FHJjW% 1R

Chandler: (lcans in and takes a sniff of Joey s sandwich) Wow! That
sandwich really does smell good.



Joey: Did I say you could smell it?!
Chandler: 1 can’ t smell your sandwich?

¢ Half the taste is in the smell! You-you re sucking up all the
ooy
tastiness!

suck up v. Bk

Chandler: Okay, 1’11 give them back. (Exhales strongly through his
nose and Joey just glares at him.) Look! What is so great about that
sandwich?

exhale v. FE5S,

Joey: Okay, imagine the best sex you' ve ever had.
Chandler: Okay.

Joey: Are you thinking about Monica?

Chandler: Vecah.
Joey: Ycah, what’s that like?

[Scene: Ross’s apartment, Rachel is just entering. She takes off her
coat and heads for the kitchen. As she does, she knocks something off
of a bookcase next to the kitchen door with her coat and it breaks. ]

Rachel: Ohh please don’ t be from a real dinosaur! Please! Please!
Please! Please! Please! Please! Please! Please! (She picks up the 2
pieces and looks at the stand.) Made in Mexico! Yes!! Ugh, who would
buy this?! (Looks for a place to hide it and finds a wall sconce and
drops the pieces into it and heads into the kitchen as the phone
rings.)

stand n. 2287 JBE FE/sconce n. BESEI G

scohce




Nhnic‘: (on the answering machine) Rach! It’s me! Pick up!
(Rachel runs over and answers the phone with the blender in hand.)

Hey! What’ s up?!

(1]

Rachel
Nhnio.: I need a few more things to make the margaritas. Uhh, I need
some salt, some margarita mix, and tequila.

tequila n. ZETEW B 500

¢ So all we have is ice?

Rachel
h’.ﬂ: See if he has ice.
Rachel

¢ Okay.

(She hangs up the phone and starts to head back to the kitchen and
notices some money lying out, stops, reaches down to pick it up, the
phone rings causing her to drop it, she quickly puts it back, and
heads for the kitchen.)

Bally: (on answering machine) Hello Ross? It’s Emily. (Rachel runs
back into the room with the tequila.) I know this is out of the blue
but uh, I’m getting married tomorrow. Well, maybe I am. I keep
thinking about you and I'm wondering if-if we made a mistake giving
up so fast. Are you thinking about me? Of course you re not, but if
you are, call me tonight. Okay, bye.

out of the blue adv. 5&#RHEL BN

Rachel: Oh. Oh! (Takes a slug of tequila.)

slug <EHD GHEER) —KH —/IME [eg *Ken took a long slug of scotch]
[Scene: The ride along. ]

Rogs: So where are we going next?



G.ry: This witness won’t return my calls so we’ re gonna see if we can
surprise him coming home.

Chandler: Sur-surprise him? We’ re not, we’ re not gonna make anybody
mad are we?

Joey: Come on man! (To Gary) Listen so uh, are you gonna squeeze the
perp’ s shoes a little bit before his lawyer s up?

perpfi>perpetrator (n. JUFEE 1EZ ), one who a police officer suspects of a
crime/squeeze sb—shoes a little bit [JTAIE AN MG F15 2T £ M5 & (B U Ab)

G.ry: It’s a witness not a perp. And no one talks like that!
Ross: Ycah, no one talks like that!

Joey: Oh what? Like your Mr. Cop!

Rogg: Hey, I'm more cop than you two!

Chandler: How do you figure that?

Ross: Hello! I'm in the front seat, okay? I'm Gary s partner!

Chandler: V know, when you say partner it doesn’ t sound cop. It, it
sounds gay.

Ross: Unm, jealous! (He drops the cherry and it turns on.)
Glry: Hey, do you mind? We’re under cover here.

under cover adv. [SEAE FhEATH)

Rogg: Ycah, no problem. (Tries to turn it off.)
Gary: Ross!
Ross

¢ Sorry! Sorry! Oh, (He sticks it under his shirt) there! (It’s
just there flashing through his shirt) Hey Gary, who am I? Phone home!

stick it v. ZLm¥
(Gary just glares at him.)

[Time lapse, Ross has been demoted to the back seat with Joey and
Chandler. He’s not too happy about it.]



demote vt. fifFEL IR
Chandler: ook at Officer Ross riding back here with the visitors.

Joey: Ycah, what’s up with that Serpico?

Serpico FRP MAERTEENA B IR HE LUK E A B AR LK B IR UG AR R R
BOHJESRAGE R T G R RS A KM B =F W s A R R AR B S R
T OB =W B AT EEIRER (Serpico) B — FE IR B RHERT R o MAPE A A
(RS S FER RS B 4 R RO T B 404436 /Serpico fis a 1973 English
language film based on the true story of New York City policeman Frank Serpico
Serpico eventually went undercover to expose the corruption of his fellow officers,
after being pushed to the brink at first by their distrust and later by the threats
and intimidation they leveled against (v. [i{i#ft %J#E) him. It stars Al Pacino, John

Randolph and Tony Roberts.

[Scene: Ross’ s apartment, Rachel is playing Emily’ s message to
Monica. ]

ly: (on answering machine) Are you thinking about me? Of course
you’ re not, but if you are, call me tonight. Okay, bye.

¢ (does Rachel’s) Nooo!
¢ (does Monica’s) I know!

¢ Well thank God you were here! I mean, we have to erase that!

(1]

What?! We can’t do that!

FETED

¢ We have to! I mean what if Ross’s hears that and then calls
her back and then they get back together? Is that what you want? Ross
back with that controlling, neurotic, crazy Emily? The Emily that
wouldn’ t let him see you?

neurotic adj. fH& R AR T

Rachel: Noo! Oh no! No! God no! He should not get back together with
her. I know that! You know that! Even Ross knows that! But that still
doesn—t give us the right to erase his message!



Nhnic‘: I’m his sister, okay? I love him! I don’t want to see him get
hurt! Come on! Doesn—t that give me the right to control him | help
him?

Rachel: 1 don’ t think he’s the one who needs help.
(They both sit down.)

Nhnic‘: No, look, she’s obviously unstable, okay? I mean she’s
thinking about running out on her wedding day. (Rachel slowly turns
and glares at her.) (Realizing what she just said.) Okay, fine! But I
mean, look at the position she’s putting him in! What’s he gonna do?
Ross is gonna run over there on the wedding day and break up the
marriage?! I mean, who would do that?! (Rachel again turns and glares
at her in disgust.) Okay, fine, all right, but that’s y know, it’s
different! Although it did involve a lot of the same people.

Rachel: Ugh!

Nhnio.: Y’ know what, this is obviously some kind of twisted joke
she’ s trying to play on him.

twisted <ME>WHBEAT WAL BEUER)

Rachel: Okay, yotl arc crazy! I'm sorry, but she sounded generally
upset! I mean, listen! (She hits a button on the machine.)

generally adv. (i HT0)8) KR T MG UK
m m: Your messages have been erased.
Rachel: Noooooooo!

Nhnic‘: Well, that worked out well. Margarita?

[Scene: The ride along, they re all waiting outside of the witness’s
house and still in the car in the same places as before. ]

Chandler: Okay, v know, we-we re safe right? I mean nothing bad can

go down!
go down v. BAYK &Il
G.ry: No. But that reminds me, (handing back a clipboard) sign this.

Rogs: What is it?



Gary: Oh it’s nothing, it just says that you can’t sue the city if
you scrap your knee or y know, get your head blown off.

sue vt. ¥ /scrap vt. if/blow off one’ s head v. #3k
Chandler: (deadpan) Oh, hurry up. I want to sign that.
dead <> Jo N5 1 i

Guty: Okay, here he comes. What is he doing? What the hell is he
doing?!

Ross: Vhat? What? What? What is it?

Joey: Is cverything okay?

Chandler: VWhat’s going on?
Gary: Okay, he sees us. Now don’t move. Don’t look at him.

(They all turn and look away. Suddenly a loud bang sounds out and in
slow motion Joey slowly throws his body over Ross. Gary is shocked at
what he sees while Chandler is obviously hurt.)

G.:y: Hey, it’s okay. It was just a car backfire. (Joey slowly moves
off of Ross.) Hey, look at that! You tried to save your buddy. You
see that? You see what he did?

A Back—fire or backfire is an explosion of a car’ s exhaust (n. fHF53E%), which
creates a loud noise and which can sometimes even result in the emission(n.MWif}) of
flames from the vehicle’s tailpipe. The term was derived from experiences with
early unreliable guns which could literally blow up in a shooter’ s face. From this
came the use of the word “backfire(n. =k i:k)”, as a verb to indicate something
that produces an unintended, unexpected, and undesired(adj. JFAE{F[¥]) result. There
are two types of backfire. One is an explosion in the engine’s exhaust manifold (n.
%) or exhaust system, this is most correctly referred to as afterfire. The other
is an explosion in the engine’ s intake (n. NI #1) manifold.

Joey: (To Ross) You okay man?
Rogs: Uh-huh. Thanks Joey!
Chendler: Uh, HELLO!'!

Joey: Hi.



[Scene: Ross’ s apartment, Monica has all the supplies she needs and
is getting ready to leave.]

Nhnica: All right, I guess we should go.
Rachel: No, wait. Wait.

Oh yeah right! (She grabs the money and shoves into her
pocket. )

shove vt. fiLZE LK
¢ No, Monica! Monica! We have to fix this!

¢ There’ s nothing we can do. You erased the message!

EEE

¢ Yeah, but maybe I could call his machine and re—create the
message. All right, okay....Hello, Ross, this is Rachel- Emily. God,
what is it with those two names? I do so wanted to say that I'm going
to be getting married to another British person. And I’m having
doubts and scones.... I can’t remember what she said.

scone n. <FIEDE w R

Nhnion: Yeah, that’s the problem with this plan.Rachel, come on. The
message is erased, there’ s nothing we can do. He s never gonna find
out it.

¢ [ could tell him about it.

Rachel

Nhnion: Well, if you re gonna be totally rational about this, I can’t
argue with you! All right? Fine, if you wanna tell him, tell him. I
just don’t want to be a part of it.

rational adj. FEMER) & FE

(The phone rings.)



Rachel: Oh, maybe that’s Emily calling back to leave the exact same
message.

Rogg: (on the machine) Hey Ross! It’s you! I just want you to
remember this feeling. You are lucky to be alive! So live everyday to
the fullest. Love yourself, okay? Okay. Oh, and also get stamps. Bye!
(He hangs up.)

to the full adv. 5¢4Hh 7870 Hh

Nhnicu: Wow! Play that message for Emily and this whole problem goes
away !

Rachel: Right?

[Scene: Central Perk, the guys are returning from the ride along to
find Phoebe already there. ]

Gary: Hey, anybody want to meet a hero?
Phoebe: (cxcited) John Glenn is here?!

John Glenn “EEINAMVIE HBUKSIHLL K *FROHE LU e 2 i & E ARyt
I NSV o Ny E%ﬁﬁ%%%’ﬂ&MmTHWT i gt = AELLARN A F T2
T A -+ﬁﬁ§fﬂt&ﬂiﬂ€]’?h=é@$ﬁ  AACEIRE R DT HAE 1998 LL 77 2 1 Rk FHK
ﬂ?’@k&%T@%%UADH%Mﬁ#“%@ AL 5% B ot PR S B A7y A
Pl AR SE S NMESEHUE AT AR IR B BURIF kS5 71998 SN
77 % e IR A °]

@l’!‘: No, Joey!

Phoebe: Jocy' s never been in outer space.

outer space n. KZ¥ AMZEAF[A]

Ro#s: Pheebs, we had the most incredible night! Okay, so, we' re in
the car :



Gary: Wait! Hold on! (He goes over to Phoebe and gives her a kiss.)
(To Phoebe) Hi!

Phoepe: 1i!
Gary

Ross: Okay, okay, so we re in the car. Right? And b‘ﬁ.! A shot was
fired. And Joey with no regard for his own safety throws himself on

(To Ross) Okay, go ahead.

me !
with regard to adv. %T/with no regard to adv. AN
Phoebe: iy God, Joey!

Chandler: (pouting) It was a car backfire!

Rogs: Vcah, but-but he didn’ t know that!

Joey: Yeah, I didn’t know that.

Rogg: And it could ve just as easily have been a bullet.
Gary

¢ Hey Joe, you ever think about joining the force? We could use a
guy like you.

force n. R\
Chandler: ho jumps at loud noises!
Ross: Vow! I could ve died tonight.

Chandler: Veah! If the car that backfired had run over you! Y know
what, I think I’ 11 go home before Ross starts rambling about his
newfound respect for life. (He gets up and starts for the door.)

ramble vt. {il}é Hip R {i/ﬁz (+on/about) leg:She rambled on about her
children]/newfound adj. #r&ILMI/respect for life n. AayAi

Ross: | do have a newfound respect for life.
Chandler: (returning) Oh my God! (Storms out.)
Pho.bo: Ross, I could have told you you weren t gonna die today.

Ross: What? You know when I'm gonna die?



Gary: (To Phoebe) So you wanna get some dinner?

Phoepe: Vcah! Sure! Yep! (Gets up) Oh, y’ know what? If I heard a shot
right now, I’d throw my body on you.

G.ry: Oh yeah? Well maybe you and I should take a walk through a bad
neighborhood.

take a walk v. b

Phoebe: Okay!

h’!: All right.

Phoepe: Byc!

Ross and Joey: Bye!

(They leave as Ross stares in awe at Joey.)
awe n.

Joey: Cut it out Ross! I hate to have to save your life and kick your
ass in the same day!

cut it out v.{EIE (fdEE) T {1 /kick one’ s ass v. I e A
[Scene: Chandler and Joey s, Chandler is pacing as Joey enters. ]
pace vi. WL ZZ1SHE

Joey: Dude! How come you took off?

take off v. B WA

Chandler: Oh, I just went for a walk, around the living room.
Whatever :

Joey: Is something wrong?
Chandler: No. No I'm just tired. Y know, from—from the walk.

Joey: Okay.

Chandler: You dove in front of Ross! Ross!



dive vi. 2 2%
Joey: That’s what this is about! Oh my God, you hate Ross!

Chandler: | do not hate Ross!

Joey: Of course you do! I saved him! You re mad at me! It all adds up!
You want Ross out of the picture.

It all adds up —VJERYHE T
Chandler: VWhat picture?
Joey: 1 don’t know, but T don’t like what I'm hearing!

Chandler: ook I'm very glad that you saved Ross from the car
backfire, but y know, it could ve been a bullet and you y know, you
didn’ t try to save me!

Joey: Ohh, you’ re upset because you think I chose Ross over you! No!
I : knew : you could take care of yourself. Y know, I mean Ross, he
need help. He's not street like us!

street P> X IBAR WL KT

Chandler: Vhen it comes down to it JHKI45EE, you would risk your life
for Ross before you would for me. That’s the bottom line.

come down to v.IH&5K ¥ A F|/bottom line n. HEL YL — A
Joey: Vcll, no, not exactly! All right, look, I, I wasn t trying to

save Ross. Okay? My sandwich was next to Ross. All right? I was, I
was trying to save my sandwich.

Chandler: From a bullet!

Joey: I know it doesn’ t make much sense :

Chandler: M sense?!

Joey: Look Chandler, it was instinct! Okay? I just went for it!
Chandler: So you risked your life, for a sandwich!

Joey: I know it sounds crazy, but Chandler this is (Goes and picks up
the sandwich) the greatest sandwich in the world!



Chandler: So you didn’t uh, choose Ross before me.
Joey: No! I would never do that! You-you’ re like my brother!

Chandler: Really?!

Joey: Ycah! In fact, to prove how much you mean to me, (He unwraps
the sandwich and holds it out for Chandler) here.

unwrap v. ¥TH I
Chandler

Thanks. (He grabs the sandwich.)

Joey: No, eh, oh-oi, easy, it’s not a hot dog!
(Chandler takes a bite.)

Joey: How good is that?

J

(with his mouthful) Oh-oi-ho, yeah!

mouthful n.— J#H

Joey: Sce?

Chandler: Hnhmm. (Goes to take another bite.)

Joey: Oh-whoa—hey, dude, what are you doing?!

Chandler: | thought you were showing me how much you mean to me.
Joey: Ycah. With a bite! (Takes back the sandwich.) Gee-e-e—eez!

[Scene: Ross’s apartment, Rachel is trying to repair the thing she
broke earlier, but gets interrupted by hearing Ross at the door. She
panics and throws the thing into the kitchen. And runs to the couch
as Ross enters. ]

Rachel: Hey! Hi!
Ros#s: Rach, what uh, what are you doing here?

Rachel: Hey! Y know what? Yow are in our apartment all the time! Okay?
This is, this is just a drop in the bucket mister!

drop n. (-——)¥%/a drop in the bucket n. JUF—F& WHF—3SE A EiE



Rogg: Y know, it-it doesn’t matter. The important thing is that
you’ re here. You ' re my friend, and you’ re here. Oh! (He goes over and
hugs her.)

Rachel: Okay, just a little scared. What’s going on Ross?

Ro#s: The most amazing thing happened tonight. I thought my number
was up M EF] 7. I had an actual near death experience!

Rachel: What?! What? What happened?!

Rosgs: Okay, okay, we were on the ride along with Gary, right?
Rachel: Veah!

Ross: And somebody took a shot at me!

Rachel: (gasps) Really?!

Rogs: No, a car backfired, but (Rachel suddenly calms down) I thought
somebody was taking a shot at me. And Rach, I: 1 survived! And I was
filled with this—this great respect for life. Y know? I-I want to
experience every moment. I wanna seize every opportunity. I-I am
seeing everything so—so clearly now.

Rachel: Beccause a car backfired?
Ross: (stares at her briefly) Okay, why are you here?
briefly adv. JEHTa)HE kg8

Rachel: Well, T-1-T don’ t know how this fits into your whole
”seizing” thing but um, Emily called you today.

Rogs: Vou talked to her?

Rachel: No, she left a message. (He starts for the machine.)
(Stopping him.) But it-it kinda got erased. There’s just (Pause)
something wrong with your machine.

Rogs: VWell, okay, what-what did she say?

Rachel: Vecll, uh something about having second thoughts about the
wedding and did you guys make a mistake breaking up and uh, she wants
you to call her.



have second thoughts v. (FE#FIE)G) AR A

Ross: Vow!

Rachel: Now, that-that was a good thing that I told you, right?
Ross: Huh? Yeah! Yes, of course!

Rachel: Okay. Thank you! Thank you! Because | I'm sorry, all right.
Because y know what? She didn’t want me | not important. The point is,
I was right. Your decision. Okay? I was right. (She starts for the
door.) (Stops) Your decision.

Ros#s: Right. I guess, I guess I should call Emily.

Rachel: Okay, no, that’s not the right decision. That’s not, that’s
not right, no Ross—Ross, come on! I mean, that woman made you
miserable! Okay, Ross, do you !‘.11’ want to get back into that?

miserable adj. J@ih 55

Ross: Okay, look, yesterday I would ve even considered calling her
back, but my ex—wife calls on the same day I have a near death
experience. | mean, that—that has got to mean something!

Rachel: Ugh, Ross! That was mO® a near death experience! That was
barely an experience!

Ro#s: VYou weren’ t there! Okay, maybe this is something that I-I'm
supposed to seize! Y know?

Rachel: Okay, y know what? Maybe, this is not about seizing stuff.
Maybe this is about escaping stuff.

Ross: Huh.

Rachel: 1 mean, look—look today you escaped (Pause) (Not believing it)
death, y’ know? And maybe this is a chance for you to escape® getting
back together with Emily?

Ro#s: That does make sense. Because I do wanna seize some opportunity,
but I-1 really don’ t wanna see or talk to her.

Rachel: Well, there you go!

Rogs: Vecah. Maybe today is just, close call day.



close call <ED>GEFMMR o T Nl TH—K
Rachel: (laughing) Close call day.

Ross: Hey, thanks Rach. (They hug.)

Rachel: Ohh, honey no problem. Okay. (Gets up.)

Ross: Oh wait-wait-wait! The message is blinking. Maybe you didn’t
erase it.

blinking adj. AIJ&H

Rachel: Oh?

(Ross hits the playback button.)
playback n. s HK

Ro#s: (on machine) “Hey Ross, it’s you!” (Hits the stop button) Oh
yeah, no that’ s—that’s an old message, nobody needs to hear that.

Rachel: No. (She heads for the door again.)

Ross: (looking at the coffee table where his money was) Hey umm, was—
was Monica here?

Rachel: Ycah.
Rogs: Veah, I want my money back.

Rachel: (going out the door) Yeah, uh you-you probably need that for
stamps, right?

(Ross is stunned.)
Ending Credits
[Scene: Central Perk, everyone is there. ]
Ro#s: ey Pheebs, has Gary ever been shot at for real?

Phnobo: Yes. Once. Yeah, a little. He kinda did it to himself. It’s
not really a good story.



Rogg: I wonder how I would react under fire, y know? And not backfire
but-but heavy fire, like I was in a war or something.

heavy fire <EID>AEMRHARY

Nhnio.: Man, I would be great in a war! I mean, I really, I think I
would make a fonteagtle military leader. I mean I know I would make
General way before any of you guys.

Chandler: Before or after you were shot by your own troops?

Ros#s: | know where Joey would be. He would be down in the foxhole
protecting all of us.

foxhole n. <ZE>HUITHT

Chandler: Ves, if the foxhole was lined with sandwiches.
line vt. ¥5... {7
Joey: Yeah, hero sandwiches. (Points at Ross who points back.)

Phoebe: Vicll you all know that I'm a pacifist so I'’m not interested
in war in any way. (Gets up) But y know what? When the revolution
comes, I will have to destroy you all. (Starts to leave.) (To Joey)
Not you Joey.

pacifist n. FIPF-3 &

(Joey gets all happy with himself, while the rest of the gang is less
than enthused.)



enthuse vt. fHFEIHE 1R R
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"The One With the Ride-Along" is the 20th episode of season 5 of the sitcom Friends.

First aired: April 29, 1999
|1 Plot |

Phoebe's cop boyfriend, Gary, invites Ross, Joey, and Chandler on a ride-along, even after
Chandler expresses some concern about the ride-along being at night. In the back seat, Joey
and Chandler argue about Chandler's smelling a sandwich Joey had bought but that Gary had
forbidden him to eat in the car. Ross starts bragging(v."#) that he is Gary's partner because
he is in the front seat, but gets demoted to the back seat after nearly blowing Gary's
undercover status. Without warning, there is a noise like a gun shot, and Joey jumps to his
right as if to protect Ross. They soon find out that the noise was a car backfiring. Chandler is
jealous that Joey saved Ross instead of him, but Joey confesses that he was trying to save
his sandwich instead.

Before going on the ride-along, Ross was depressed that his ex-wife Emily was getting
remarried. When Rachel goes over to Ross's apartment to get a blender for margaritas, she
overhears a message from Emily saying she is having second thoughts and would like Ross
to call. Rachel calls over Monica to listen to the message, and Monica suggests deleting the
message because she thinks Ross would do something dumb(v. T2 5%) like interrupt the
wedding. When Rachel tries to play back the message to see if Emily was being genuine, she
accidentally deletes the message. After Ross returns from his "near-death" experience,
Rachel decides to tell him that Emily called. Ross, committed to seizing every opportunity
after nearly dying, plans to call Emily, but Rachel talks him out of it.

52 Guest stars |
Michael Rapaport as Gary
| 3 Writer/Directar

Writers: Shana Goldberg-Meehan and Seth Kurland

Director: Gary Halvorson



4 Trivia
A face is drawn on the Magna Doodle.

On the scene where Rachel is explaining Ross why he shouldn't call Emily, the glue in the
background keeps changing positions.

This episode reverses(v.Hi{#) the "catchphrases(n.bxi& #))" for Monica and Rachel. On

hearing the answering-machine message, Monica exclaims, "Noooo!", and Rachel replied, "
know!"
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